
V I S T O  Y  N O  V I S T O



Gallery Alvaro Alcázar is pleased to present the group exhibition Visto y no visto on Saturday, February 5. A pun that seeks to show adaptation to 
immediate changes. Rethink what we have and improvise. Thus, the exhibition brings together more than twenty works by gallery artists, and 
invites the spectator to view and review these works, some of them previously exhibited and others shown for the first time here. 

The tour begins with the works of Juan Garaizabal and Simon Edmondson, where light is presented as the main element, although treated in two 
radically different ways. They light our way until we come across some essential paintings and sculptures in Eduardo Arroyo's work, where he 
boasts of this characteristic irony. 

In this game of mixing and enhancing, the pairing Carlos III by Kepa Garraza with Stanford II by Alejandro Guijarro stands out. The first of an 
almost realistic figuration that contrasts with the abstraction evident in Guijarro's erased blackboard. 

Following the trail of the black that precedes, the skulls of Guillem Nadal are arranged, works that stand out for the materiality of their technique, 
very different from that of Rafael Canogar, who provides the note of color with the red line within so much white and black. 

Soft and rounded forms constitute the link between the painting of Maru Quiñonero, with the black tondo of Bosco Sodi and, from a sculptural 
perspective, the work of Nigel Hall, which is presented as an ovals landscape. 

On another wall, an impressive painting / tapestry by Antonio Murado from his last period, a descendant of those who were in his recent 
exhibition. 

The explosion of color comes from Rebeca Plana, whose paintings stand out for their fast, energetic and vibrant stroke, while Simon Edmondson 
creates opposite sensations, inviting us to comfort and warmth through his Head to head. 

If we have learned anything in 2020, it’s to improvise.





ALEJANDRO GUIJARRO   
STANFORD II  

2012  
C-type print 

174 x 113 cm 



KEPA GARRAZA  
CHARLES III  

2019 
Compressed coal on paper 

198 x 140 cm 







RAFAEL CANOGAR. ENGASTE. 2020. Oil on methacrylate. 95x 82 cm  



EDUARDO ARROYO  
EL SUICIDIO DEL FALANGISTA  

1971 
Oil on canvas 
163 x 130 cm 



EDUARDO ARROYO 
LA TIRANA 

1986 
Clay and wood 

48,5 x 37 x 37 cm 
Catalogue: Eduardo Arroyo: Museo Nacional Centro de Arte Reina Sofía.  

10 February - 13 April 1998. Madrid, page. 154 

EDUARDO ARROYO 
LA TIRANA 

1991 
Cement and clay 
30 x 26 x 10 cm 





EDUARDO ARROYO 
DESHOLLINADOR 

1991 
Pencil on paper 

100 x 74 cm  





REBECA PLANA 
SECRETO 1 

2020 
Mixed media on canvas 

61 X 50 cm 



NIGEL HALL  
SPIN CYCLE (MAQUETTE) 

2018 
Bronze 

41 x 42 x 10 cm 



NIGEL HALL  
SQUARE DANCE (MAQUETTE) 

ED. 1/6 

2018 
Bronze 

50 x 47 x 12 cm 





SIMON EDMONDSON 
VIOLET LIGHT 

2004 
Oil on canvas 
234 x 230 cm 



JUAN GARAIZABAL  
BROKEN GRAND CENTRAL FAÇADE- TOWER 

WINDOWA, CHICAGO 

2013 
Steel and led 

190 x 61 x 24 cm 





GUILLEM NADAL  
MIRALL 18-7-17 

2017 
Mixed media on wood 

90 x 90 cm 

GUILLEM NADAL  
MIRALL 11-6-17 

2017 
Mixed media on wood 

90 x 90 cm 



BOSCO SODI 
ALEGORÍA #3 

2019 
Mixed media on canvas 

120 cm 



Mari Puri Herrero 
Noche Azul 

2019 
Óleo sobre lienzo 

210 x 140 cm



RAFAEL CANOGAR 
VACÍO 

2020 
Acrylic on methacrylate 

70 x 83 cm 





MARU QUIÑONERO 
COMO EL AGUA 

2020 
Pastel on paper 
140 x 140 cm 

MARU QUIÑONERO  
CAMBIANDO EL RUMBO 

2020 
Pastel on paper 
140 x 170 cm 



SIMON EDMONDSON 
HEAD TO HEAD 

2016 
Oil on paper 
122 x 152 cm 





ANTONIO MURADO. SIN TÍTULO. 2020. Oil on flax. 220 X 305 cm 



REBECA PLANA 
SECRETO 3 

2020 
Mixed media on canvas 

80,5 X 65 cm 



Brief biographies of the artists:

Eduardo Arroyo, Madrid (Spain), 1937-2018  

A multifaceted artist, fundamentally a painter, but also a sculptor, 
draftsman and writer, he exiled himself from Franco’s Spain and 
settled in Paris in 1958, where he began his training as a painter. 
He exhibited in the Salon of the Young Painting (1960) and in the 
Claude Levin Gallery (1961) becoming in a short time in France, 
one of the essential protagonists of the figurative avant-garde with 
a strong political content. 

Arroyo’s painting has a great literary inspiration since the 
beginning and is often ascribed to the so-called "narrative 
figuration". Many of his works are characterized by the absence of 
spatial depth and the flattening of perspective. It also adopts 
aspects of Dadaism, Surrealism and Pop in painting and sculpture. 
Currently, Eduardo Arroyo is considered a creator of an 
unmistakable iconography and style, very personal, that make him 
independent, from any current or movement. 

Eduardo Arroyo has been awarded with numerous awards, such 
as the National Plastic Arts Award or the Gold Medal for merit in 
the Fine Arts. It also currently has a presence in important 
museums such as the Reina Sofia Museum in Madrid, the MACBA 
in Barcelona and the MOMA in New York, as well as a large 
number of prestigious private collections.

Alejandro Guijarro, Madrid (Spain), 1979 

Guijarro is a visual artist who lives between Madrid and London. 
He studied at the Royal College of Art in London, where he 
graduated with a master’s degree in photography. His work 
investigates the spatial relationships within photographic 
representation and its intersection with painting, drawing and 
engraving. 

"The main concern of my work is the attempt to measure the 
space between the object and the representation. Through 
different projects I explore ideas such as time, history, archive or 
memory. The technique varies depending on the work but always 
around the photographic; C-type prints, pigmented inks or 
photoengravings are usually the usual suspects". Regarding the 
work on display, the artist explains: "We must remember that 
quantum mechanics involves the study of the physics of the 
microscopically small, whose formulas are expressed in abstract 
terms. The fact that they are photographs adds new meanings to 
the equation. Each image records the physical traces of a mental 
movement, the speed, the repetition, the emphasis of individual 
gestures” 

His works have been exhibited among others at Galerie Huit in 
Hong Kong, PHOTOFAIRS in San Francisco, Marlborough Gallery 
in Madrid, Saatchi Gallery in London, PhotoEspaña in Madrid. His 
work has also been nominated in competitions such as Prix Pictet 
in 2015, Man Photography Prize in 2009 or the International 
Festival de Mode et de Photographie à Hyères in 2011.



Rafael Canogar, Toledo (Spain), 1935 

Canogar has a long history in the art world. Formed in its 
beginnings with the painter Daniel Vázquez Díaz, it soon showed 
great interest for the first avant-gardes and was, in 1957, one of 
the founders of the group EL PASO (1957-1960). 

From the sixties, especially in the series "Personages" he loaded 
his work with a strong social criticism. He later abandoned 
Informalism and leaned towards figuration, until the mid-1970s in 
which he focused on textures, chromaticism, lines and geometric 
shapes. 

Canogar has held several workshops, given countless conferences 
in various countries in Europe and America and participated in 
international awards and biennial juries. In addition, among his 
achievements we can highlight his appointment as a member of 
the Advisory Council of the Directorate General of Fine Arts of the 
Ministry of Culture of Madrid, of the Board of Directors of the 
Circle of Fine Arts of Madrid, Member of the Royal Academy of 
Fine Arts of San Fernando, Madrid 1998 or named Doctor Honoris 
Causa by the U.N.E.D. in 2001, in addition to many others.

Maru Quiñonero, Murcia (Spain), 1979 

Maru Quiñonero has a degree in Art History from the University of 
Murcia and a Master’s degree in Fashion and Beauty 
Communication VOGUE at the Carlos III University in Madrid. 

Her works are characterized by numerous emotional perceptions 
in which the study of textures, shapes and colors stand out. She is 
currently working on the Color and Vacuum project, which she 
considers to be the most personal of her works. It gathers a series 
of abstract works with a marked minimalist language that relies on 
color. A work beyond the abstraction that he began studying in 
2017, where the only protagonist was the cake on paper. From 
these works the white and dry texture stands out on a clean 
support that welcomes shapes and colors, sometimes follows a 
buttoned script but others are born automatically, almost without 
stopping. 

Maru Quiñonero’s work has been exhibited in individual and 
collective exhibitions in many cities such as Madrid, Paris, London 
and New York.



Guillem Nadal, Sant Llorenç, Mallorca (Spain), 1957 

Nadal paints in a lost house in the countryside of Son Servera, in 
Mallorca. Yet he travels constantly, seeking winters in Asia, from 
India to Thailand or Laos. 

The gesture and the matter have been a constant in the work of 
this artist, and for this Nadal abandons the usual techniques of the 
painter, to manipulate directly with his hands the painting, 
dragging, scratching, leaving, in short, his mark. His works are very 
monochrome, the artist has progressively abandoned the color, 
until turning it into a mere accessory.  
As the artist himself says, his paintings "tell the encounter between 
the gestural and the sedimentations, or what is the same, the work 
and the chance" allowing, in that sense, to leave the mark of time. 
But Guillem Nadal’s gesture has a previously defined concept, 
thus turning the painting into a space for reflection. 

He has participated in collective and individual exhibitions around 
the world, as well as in fairs such as ARCO, Art Cologne and FIAC. 
His work is present in collections such as the Museum of Modern 
Art in Nice, Museum of Fine Arts in Lausanne, Museum of Modern 
Art in Barcelona.

Juan Garaizabal, Madrid (Spain), 1971 

Juan Garaizabal is a plastic artist, sculptor and engraver. He 
studied drawing at IB 67 in Madrid, and took higher studies at 
CESEM in Reims (France), combining his creative beginnings with 
the transformation of spaces and lofts, acquiring experience with 
different materials. 

He is a multifaceted creator who has also experimented with 
drawing, video art or light and acoustic installations. In fact, he is 
internationally known for his monumental public sculptures. His 
Urban Memoirs recover, with sculptural structures and light, 
disappeared architectural elements, filling historically significant 
urban voids. Both methods and technology are revolutionary.  
Structures are the result of the search for the outline, the essence 
of each of the elements.   The soul resides in the master lines, 
metal nerves that transmit and sustain all the efforts of the original 
construction, each line counteracting each other and all forming a 
whole. 

Since 2008, his main studio is in Berlin, although he maintains also 
both in Madrid and Miami.



Kepa Garraza, Breando, País Vasco (Spain), 1979 

Kepa was trained in Fine Arts at the University of the Basque 
Country, Bradford Art College in England and the University of 
Barcelona. He began his exhibition career in 2004. 

His work reflects on the nature of the images we consume on a 
daily basis, inviting the viewer to question issues related to 
identity and the manipulation of information. His work questions 
the official discourses, and questions the processes of institutional 
legitimization. Deeply interested in the processes of construction 
of the historical narrative, Garraza invites the viewer to question 
the information obtained from the official media. His 
reinterpretation of reality is always ambiguous and confusing, full 
of subtleties and grey areas that invite the viewer to rethink the 
historical narrative and the chronicle of reality. His ironic and 
acidic look offers alternatives to the reality we know and proposes 
us a healthy exercise: always doubt the official version. 

Kepa Garraza has been recognized with several awards, such as 
the Casa de Velázquez-Estampa Award in 2015, the Painting 
Award of the Royal Academy of Fine Arts of San Carlos in 2013 or 
the Guasch Coranty International Painting Award and the Obra 
Abierta Award in 2012. His work today is part of the collections of 
significant public and private collections such as Los Bragales de 
Tenerife, Circa XX, Ibercaja, Iberdrola-UEX, INJUVE de la 
Comunidad de Madrid, the museums Artium or Patio Herreriano 
and foundations such as BilbaoArte de Bilbao, Focus-Abengoa de 
Sevilla, Guasch Coranty de Barcelona or María Cristina Masaveu 
Peterson de Madrid.

Antonio Murado, Lugo (Spain), 1964 

With a degree in Fine Arts from the University of Salamanca, he 
quickly captured the attention of the national art sector. In 1995, 
he was awarded the Unión Fenosa MACUF Scholarship for Artistic 
Creation Abroad, for which he enjoyed a stay in New York, where 
he settled permanently. 

He has great technical virtuosity, he applies color, varnishes and 
solvents in light glazes of liquid appearance with which he 
manages to move us to intimate spaces between the abstraction 
and the figurative. Thus, Murado places us in a sensory space that 
invites us to both, aesthetic delight and intellectual reflection. In 
his search Murado questions the limits of time, since from the 
superimposition of pictorial layers emerges a very evocative three-
dimensional effect that seems to describe past and present. It also 
raises the limits of space, because through fragmentation it aims 
to reach the totality. Throughout his career he has created a very 
personal vocabulary in which we find tangles, icy landscapes, 
waves, petals, nets, slates... All represented with extreme delicacy 
and refinement. 

Considered by critics as one of the most internationally renowned 
Spanish painters, his art project has been subject of numerous 
solo exhibitions in several institutions in countries such as 
Germany, Canada or the United States. Likewise, relevant 
international collections have echoed his plastic creation, among 
which we can mention Philip Morris Collection, American Express 
Collection, Pfizer, Brookfield, located in New York, Nordstrom in 
Seattle, o La Caixa Collection of Contemporary Art in Barcelona 
and CGAC Collection in Santiago de Compostela.



Simon Edmondson, Londres (United Kingdom), 1955 

He trained in London, where he graduated from M. A. in Painting 
at Chelsea College of Art  (1977-78) and later from M. F. A. in 
Painting at Syracuse University in New York (1978-80).  He had his 
first major institutional exhibition at the Deutsche Bank in Madrid 
in 1998 and in 2009-10 at the Stadtgalerie Klagenfurt in Austria. 

Edmondson practices, from his beginnings, a painting of figurative 
and expressionist language, where the forms dissolve and vanish 
in empty and ruinous scenarios, as a nostalgic and rescuing 
evocation of the past, which has so well defined Marcos-Ricardo 
Barnatán:  "Evanescence, loneliness, blurring: twilight hours and 
ghostly spaces. And nothing is casual. The impression, carefully 
studied and achieved, is thanks to a rigorous technique of disguise 
of the technique, of searching for the other in the painting itself, in 
the artist’s factory, in his workshop, in his kitchen”. 
 
He works with canvas, paper and paraffin acetates, which he 
previously tries to obtain backgrounds with original textures 
appropriate to the theme that he depicts on them. Also dominates 
oil, watercolor, pastel and charcoal as well as etching and 
lithography. 

Since 1991 Edmondson lives and works in Madrid. His work is 
represented in major cities around the world and he regularly 
participates in the most prestigious art fairs such as Arco, Art 
Chicago, Art Basel and Art Paris.

Bosco Sodi, Ciudad de México (Mexico), 1970 

Of Mexican origin, he has lived in Paris, Barcelona and Berlin 
before settling in New York. He currently works in Barcelona, 
Mexico and New York. Sodi’s influences range from informal art, 
with artists such as Antoni Tàpies and Jean Dubuffet, to masters of 
colorists such as Willem de Kooning, Mark Rothko and the bright 
tones of his native heritage. 

Bosco Sodi is known for his large-scale paintings of vivid colors 
and for his play of textures, he has discovered an emotional power 
within the essential rawness of the materials he uses. It focuses on 
the material exploration, the creative gesture and the spiritual 
connection between the artist and his work. Sodi creates works 
that explore the areas where nature and humanity combine and 
seek the beauty implicit in destruction. In their pieces a high sense 
of spirituality prevails through the material, while they transcend 
their own material properties. Sodi leaves many of his paintings 
untitled, with the intention of eliminating any predisposition or 
connection beyond their immediate existence. The work itself 
becomes a memory and a symbolic relic of the artist’s 
conversation with the raw material that led painting to creation. 

In recent years highlights his exhibitions in museums such as the 
Contemporary Art Center of Malaga, Museum of Contemporary 
Art of the University of Florida, Royal Society of Sculptures of 
London, Museum of Visual Arts of Santiago, Chile, MUNAL of 
Mexico DF, Bronx Museum in New York or the IVAM in Valencia.



Nigel Hall, Bristol (UK), 1943 

Nigel Hall is one of Britain's most distinguished sculptors. He 
trained at the West of England College of Art in Bristol and the 
Royal College of Art in London, from 1964 to 1967. The Harkness 
Scholarship took him to Los Angeles, California and near the 
Mojave Desert. From 1971 to 1981 Hall served as professor and 
external examiner at the Royal Academy of Art in London and 
directed the master's degree in sculpture at the Chelsea College 
of Art. 

He received awards like the Pollock-Krasner Award in 1995 and 
the Jack Goldhill Award for Sculpture from the Royal Academy of 
Arts in  2002. In 2003 he was elected to the Royal Academy and 
received a Honorary Doctorate from the University of the Arts, 
London in 2017.  

His works, mainly in polished wood or steel, refer to three-
dimensional space, mass and line. His abstract drawings and 
geometric sculptures emphasize voids and shadows as well as the 
solidity of the material, and each work changes with light and 
point of view, reflecting the landscapes that inspired them. It is 
essential to highlight the importance that the vacuum contributes 
as an essential factor when creating more linear sculptures with an 
even more marked geometry. In this way, he manages to 
incorporate the sculpture into the space in an increasingly subtle 
way, maintaining that play of light and shadow so characteristic of 
his sculptures. In any case, regardless of the materials used, the 
artist generates pieces that evoke lightness and give an aspect of 
great elegance to the environment in which they are found. As Hall 
himself says: “My work has always revolved around space. I am 
fascinated by the way geometry can be perceived in the 
landscape ”. 

He currently lives and works in London. It is also represented in 
numerous public collections in the United States, Asia, Australia 
and Europe, such as the Tate Gallery in London, MoMA in New 
York, the Metropolitan Museum of Art in Tokyo. 

Rebeca Plana, Albalat de la Ribera, Valencia (Spain), 1976

Bachelor of Fine Arts, with honors in her final degree project in the 
specialty of painting. She completed her training at the Faculty of 
Belas Artes in Lisbon and at the Colegio de España in Paris. Since 
she finished her studies she has participated in artistic residencies 
and received several scholarships such as the Habitat Artistic 
(Castellón City Council - EACC) or the residence scholarship of the 
Picasso Museum of Malaga, as well as awards such as the Senyera 
de Pintura de Valencia, or the mention of Honor in the BMW 
award, among others. 

Rebeca Plana's work stands out for its highly abstract character, 
sometimes calligraphic, which combines elements of structured 
composition with a wild and improvisational atmosphere. As she 
has pointed out, “my work is very visceral and I don't consider a 
theoretical conception about it. It is rather to let yourself be done 
and for everything to emerge. The external inputs, nature and 
being natural is the most symbolic and sincere way to develop my 
pictorial work. I am interested in the final sensations that the viewer 
perceives, if it is pleasant to their retina and they are capable of 
hanging one of my works in their living space and living with it ”. 

Her work has also been shown in individual exhibitions in 
museums and galleries such as the Sala Gallera in Valencia or the 
Álvaro Alcázar Gallery in Madrid and in various group exhibitions 
in spaces such as the IberCaja Zaragoza, Casa de Vacas Madrid. It 
also actively participates in fairs together with the galleries that 
represent it in Contemporary Art Fairs such as JustMad e ARCO in 
Madrid and Ghent Artfair in Belgium. 
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